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Proof That Thmgs Are People Too (Well, Almost)

Whal do objects want?

The question, immediabely recall-
g Freud™s about women, also para-
plarases the vitde of W, 1. T. Mischell’s
book “What Da Pictunes 'Want 7 Thi

Lives and Loves of

T

M. Mivchell, & professar o1 (e
Usiversity of Chicago and editor of
ke possrnal Critical Inquiry, observes
el “modern, raliaal, SeoslaerT pio-
ple dom’t generally treal pictures lke
(TRGESE, Wi “we Always seem to be
willimg, 40 malke exceptions for spe-
clal cases "™ (Most of ud, for insande,
woaald be redeciant 1o poloe out the
s on & photegraph ol our molker.)
Bt pictures hawe disines, 160, he ar-
s, and a primary one iS the desing
10 CAPLURE GUF BHENLIGN = o “Trans.
T e beholder™ aned gain some
measare of Masbery o power over
uk,

“Thae Happimses of Ohjpects,” or-
paniped by Sarina Rasta, 1 Sculp-
tareCenter curator, fakes Mr. Migch-
ll's ieas amd pweals them to fit an
exhibition of work by nearly 1wo Soz-
&n @rtists and artist collectinees, Visk-
BT Peceive B handoud tibed The
Oject s Bill of Rights,” which lays
oul aseries of demands like “The Ob-
ject has the right (o be claimed or
lorgoten, ksl or found,” and “The
Olbject has the right to many lwvers.”

Mz Basta moves beyond the rela-
tioership between images and the
viewer 1o ooedider “wha objects
want from olher £ as well a8
Bow conbext, display, space, light and
lilis eXpetcLanG Y, MMsoag oller things,
shape & work™s recepdion.

Much of the art here TS nacely
within (hal framework. Belore enter-
Ing the Biaildang wois Enoosnler &
painting by Julla Eoether mousled
@ e exterior wall: an abstract
Black canvis will nenorphoes pools
of dried liguid glass. Ascsther paist-
I=g by Ms. Koether = also Black, but
efribsedded with chuenbiacks like a
shudded leather Bl of jackel = is
mounded in the same kacation of the
@oerior wall, & back-4o-back ar-
rangerment that draws aoention 1o
o imiportant placement i3 whsn
oond ide TN | Mages.

Thie frst captivating and ienpos-
g work in the show 5 “Flaland,” a
four-siory wooden frame sEructure

"The Moppéness of Dbjecls™ runs
throsgph July 2 af the SculprureCen
e, d0-19 Parves Streed, Loag Teland
City, Queens; (718) 24-1750

An installation view, with a large wall piece by Philippe Decrauzat and s folding screen by Tom Burr.

The Happiness of Dbjects
SculprureCenter

painted black asd covered with
transparent vinyl (Bl allows you o
soe inside, whene six artists — Wand
Shelley, Pelle Brage, Eva la Cour,

Paulson, Maria Petschnig
and Abex Sclnedier — Bnve Been live
ing for the Last 1wa and & hall wosks,
{The artists will exit this Sunday;
BT I berimg mecorded on
& Wieks 8510, Stulpture-center.org.)

Oegtdinned im codeorhal coveralls and
spread ot among the four Borses,
whiich are connecied by ladders, the
anisis cresie o living tableau in
which ordinary sctivitbes — eating,
talking on the phone, working on &
laptop or sleeping — become a kind
of periormance art. Two were doing
yoa wivea | visiied

“Flatland” is reminiscent of &
project inwhich the Austrian collec-
tive Gelitin holed ap in a stnacture in-
i & Chelaes gallery in 2005, (Al-
though visilors couldn't see Gelalin,
everyihing excepl the enclosed bath-
oo is on display bere ) 1t also feels
acutely conmecoed oo Mr. Mitchell's
COnCErna rgardsng th “lives and
lorwes™ of albjects.

Tom Burr's “Black Folding Scroen
(vinlet)” performs a dferent opera-
Hizn, ol lipaiseg thee sdionys of Japa-
nese siroeers and Minimalisn acuplp-

mlunnnb;}m. Mr. hl’f lm
has often dealt with
:mmnmmmpkn-
Elass o one ide of the screen sddsa
sacial spin Largely absent [rom Mink-

rulrru'H.S‘y'lu‘Ichrr! "Rioad
Tesl,” & seattering of cosmetics run
T By AR “AMmErican-medeT Car,

Haim Steinhsch’s shell with
kitschy codlectibles, inchoding a wick-
o huilost with & swatch
el redds “this Sudl Belongs 1o mee,”
alsa responds (o Minimalism. [t
mimics Donald Judd's wall-mounied
works, while exploring the nature of
A ol jects kS commoditics.
spboe Al sculprares by Jn Miler
hang from the ceiling, one covered
with e FemnenCal-broem pasnt and
tiny plastie figunes, thi other Witk
darsies — crealng 4 Cifveraarion
across the room.

Craig Kalpakjias's gray-scale ink-
et prints of shapes and spaces de-
signied on a compuler question the
relationship between “real” and vir-
tual chjects and emvironments.

*[Il.'l w&lmliﬂ'"ﬂ'l
ﬂur.mll':nmnnwﬂhlnﬂtl'rr

formisg us that a poriraif with tbe
subjict Tacing thi: camera has been
placed is each participast s bamas,
Oivier Mosset's ice soulpture in
the courtyard has already melted, of-

fering an¢xamphe of disappearing
artwork. Bodees and objects are
HTused in & vierisss Filled with vinag:
Flayboy magarine advertisements,
iin wivich fude somen commuie with
consumer products. Archiectaral
objects inchade the Cender for Urban
Pedagogy's proposals los “ Ja-
muich's Futune™ (thal's Jamaica,
Queens), among tkem a memorial
Tor Jam Master Jay, (s DU Tor
Fuan-D.M.C. who was murdered in
pior B

“The Happimess of O ecis™
doesn’t minke it easy on the viewer.
Mr. Mitchedl's book i, afver all, an
academic tome (Though quite resd:
able} that delves imio dis-
cussions of everything frosn piclufes,
objects and easerials totheir rela-
tionskdp with tolemism, febishism
and kSalarry. His ithiareiical ioach-
siones {Freod, Lacan, Benjamin,
Bodprdeea) can be detictied in many
of thiz works here, and his references
to Michae] Fried's lamous 1967 es-
say “Art and CjectBood™ are re-
flected in the show's nemeroas rifs
or, and responses 10, Minimalidm,

Bt YO Can alis Lake the eagy
b amd follow o of Mr. Machells
early conclusions: Some ohjecls
want pothing — 16y 696 BUtof-
s, se1-sulficien, beyond desire.
Inother words, they are perfecily
haggry withous s,



