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Bill Bollinger's oeuvre gets its due

THE ART OF BILL BOLLINGER posscssed a visual
language that conjired a Zen senahility through
the use of industrial materials. He shows us
tenston with a pulled taut; he
embodies contaimment with clear tubes full ¢
wane, his slumping metal screen expiesses
gravity. Odd as it might seem from a man who
eamed & degres in astonautical engineenng
Eutums-' wasn't interested in the sesthetics of

orm: He was concermed with conditions of
t-emg He anoe told a Swise dealer that his at
oxisted only whan it wag exocuted, and it ceased
to exist when 1L was Laken down. The central
problam for viewers who seek out Bollinger's art
{a that it rarely exista becouse 1t's almost never
showr. "Bill Ballinger: The Retrospactive.” on
vienw at Sm:!ptunﬂunwr in Long Island City,
from Apell 22 through July 30, provides a unigus
oppoTtunity 1o tevisit his legacy

The arist's carest essentially spanned
the decade between 1965 and 1975, peakn
nght in the middle Batwean 1963 anc
Bollinger pardcipated in 37 solo and -Jtﬂul:n
shows. both in the United States and in Europe
the most ambitious of which was a site-specific
instaliation that sprawled through an entire
floar—16,300 square feot—ol the Starrett-
Lahigh building, in the Chelssa nelghborhood
in New York (the samo building, coincidentalty,
that currently housen the offices of Modern
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FPainters). Press matenals billed the exhibiton,
“Bollinger: Sculpture,” as “probably the
largest non-retrospective oné-man show ever
a It o well, and the artist’s
career subsoques wsadived. Between 1975
and 1995, his work was shown only once. He
died in 1988, at the age of 48, rom complications
brought on by éxceéssive alcohol consumption

Chnstione Meyer-Stoll, the chief curator of
the retospecuve=which mitially opened at the
Kunstmuseum Liechtenatein, in Vaduz, last year,
before travaling 1o venues in Germany and the
United Eingdom—hat access 10 two prominent
European collections that held Bollinger's work,
but she cast har net more widely. She collected
hiz letters, notes, and drawings and gathesed
shdes and photographs from institutions and
indvicduals. She alss solicited recollections from
people who knew the artist personally, including
Carl Andre Siah Armajan, Rafps] Ferrer, and
Kenth 5 & material became the basis
ol the exhibition as well as the meat for an
authoritative monograph

No two jterntions of the toufing retrospective
have bean the same because ag the
SoulptureCenter's axecutive director, Mary
Ceruti, obssrves "Ballinger's sculptutes
have a contingent quality in that they are in
direct dialogue with the mohitecture [of their
envitonments], The suppon of a wall is necaessary
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for Soreen Fiece [1968-63] 1o achieve its gentle
ourve and the rope plecss are essentially about
the tension over the distance between the P-w
a:]r‘ the o

s type of spatial consideration—mose than eny
e f‘. ort at chuonology—will likely quide .rs-.a'.'-ﬂ.nn
decisions for the SculptweCenter exhibition

In addition to appoosdmately 25 drawings,
the SculptureCenter ghow includas major works
compogsed of soreens, ropes, pipes, and extruded
alumninum channels, as wall as Bollinger's
only film, Mode, 1870, a comical nine-minute
plece in which the atist attempts over and over
to balance a long beam on its end. Another
gem is Cyolone Fence, 1968, a work that was
firat shown ot the legendary exhibition *9 at Leo
Castelli * curnted by Robert Moms. Instructions
for its installation might read: Lay chain-link
fence acrogs fioor, and flip onoe so that what
begins as the nght edge ends as the leit edge
Chssrve gravily s torgue A kink comes iorest as

gracefully swooping arc

At history wrote off Bollinger. and this
exhibition aims to change that. "He was one of
the artists most responsible for rethinking an
art object as the result of matarial procedure.”
muses Carutl, "Young artists who are engaged
with the current discourse will see this work
fior the first time, nnd | hopo that they find the
ahow Inapliing —ag | did " —oHaRUE seHuLTE
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