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Strolling Within the Strange World of ‘Blue Velvet’

Whiat would it be [ike 1o step inside 3 movie?
Filmmakers have afven penetrated the
“fourth wall,” that imaginary divide secparating
thi audience from the action, by having charac-
ters break the narrative spell and address movie-
goers direetly, Woody Allen ex-
ART tended the device in “The Purple

I.E'IIIEH FRoseof Caira,” when a character
in the film-within-the-film leaves
pp— the screen and enters “real™ life.

G HWE N DE WE R In his installation " On cl'lﬂ.p-

els, Caves and Erotic Misery™ the
Polish-borm Wew York artist Christian Tomas-
rewski reverses this logic and invites viewers 1o
enter David Lynch®s 1988 ar-house thriller, “Blue
Viglvet.™

Al the darkemed entrance 1o the basement of
the SculplureCenter visitors are greeded with illu-
minated text etched onto a black mirror: “This
film has been modilied [rom s original version
It has been formatted to Tit your limits.” Conflat-
img the standard video warning with psychedelic,
paychological posturing (“are you experi-
enced ) mvolces a momentary cringe, bt its of-
Tects aren’t irremediable.

T theie right and lefi are closed doors ; the
vigitor chocses her entrance into the instaliation,
The left door beads inte a hallway with gray walls,
white wainscoting and illuminaped sconces, a
skillful re-creation of the hallway in the Decp Riv-
or aparument bailding where Dorothy Vallens,
the kinky chanteuse played by Isabella Rosselling
in the film, lives. The hallway winds around the
basement and ks lined by doors, mostof which are
locked and lighted from behind.

Take the door on the right and enter a slight-
Iy wider corridor lined on one skde with dollhouse-
sire models of locations in the movie: the boath in
Arfene's diner where Sandy (Laars Dern) amd
JEH'!'E':.' (Kyle MacLachlan) discuss what vo do af-
ter b finds a severed human ear in a vascant lat
and delivers it to her detective father; a craftily
conceived view throagh louversd doors into Doro-
thy"s kitchen and living room ; three versions of
Jelfrey"s parents’ home surrounded by 5 white
pleket fence;, and a vitrine with a re-creation of
the infamaous severed ear resting on a mirrored
hase,

On the other side of this space s an arrange-
ment of vintage lamps combining Haim Stein-
bach’s shelf-sculpture pesthetic with Mr. Lynch's
revivalist Kitsch (as well a3 a version of Brion
Gysin®s 19605 “Dreamachine,” a spinning, perfo-
mir.-dmm-m with a light bulb inside). Alse in
this room is & flashing orange nean sign with the
image af a gun and an arrangement of cardboard
triangles on the celling, which are easy to miss.

Apcess 1o two ather parts of the installation
can be gained through the halbway that winds
arpund ihe basement. One is & bright, narrow cor-
ridor paintéd white, with Dan Flavinestyle flug-
rescent tubes lining the ceiling. The other is a
pitch black haliway with illuminared texis on the
wall, including directions from the *Blue Vielver™
screenplay,

*“In Chapels, Caves ard Eratic Misery® corlinues
through July 29 of the ScufplureCenter, 44-19
Purves  Streel, Long  Tslamd Cily, Quoeemns;
(718} 361-1 750 o sculpliore-centir.ong.
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Twa ends of a luorescently lighted corridor in “On Chapels, Caves and Erotic Misery”

(Christian Tomaszewski
SculplureCenter

Mr. Tomasrewski has done a skillful job
recreating “Blue Vielvet" objects and locabes
{most in rninkanere). This isn't his [irst crack at
the project ; it is the fifth and final version, Others
have been installed in galleries in Mew York and
Paolamd and in museums in Germany.

In & catalog interview Mr. Tomaszewski de-
sribes Mr. Lynch as an “enigma of Postmodern-
ism,"” while admitting that Mr, Tomaszowski is
“more interested in Modernism and iis otopias.”
The play between Postmoderndsm and Modern-
ism enters hore in both the title of the work —
which comes froem the original name for Kurt
Schwitters's "Merzbaw,” the famous proto-instal-
lation Mr. Schwitters erecied in his Bowse in Han-
over, Germany, featuring found and created ob-
jocts and called “The Cathedral of Erotie Mis-
ery” — and those easily missed cardboard
prisms gn the ceiling in the basement, which
miméc some of the interior architectural conligu-
rations in “Merzhal”™

You sense, in paging through the catalog,
that Mr. Tomaszewski made a desper cannection
between these disparate sources — “Blue Vielver”
ard “Merzbau”; Modernism and Postimodernism
= in earlber versions of the phece. (The installa-
tion was enclosed in & prismatic, cavelike struc-
ture in Chemnicz, Germany ; bere it is remade
into a subterranean labyrinth)

Mr. Tomaszewski affers pbenty else 1o chew
on. There is the nation of trying to recreate the

fictive, dream space of film in three concrete di-
miensions; the juxtapasition of different forms of
representation, irom film and still images (o text
and ohjects; the play betwoesn memory {assum-
ing you've seen thie film) and actuality ; and the
btlea of & Polish-barn artist reading America
through David Lynch. Mr. Lynch's fllms, Mr.
Tomaszewski says, are “quintessentially Ameri-
can and by and Large comfirm my own observa-
tions,” which makes you wonder just what and
heowr mrvchs B leas Seen of these Unitesd Stabes.

Despite ihese rich veins of iInguiry, kowever,
thee imstallation feels sterile and Mat, “Blue Vel
vel" is a rich, visceral film full of decp, spiurated
codor and moody music, and it becomes a tough
act to follow, particularly when the characters
are exiled and what remains is & silent concepiu-
ol shell that merely grazes rather than gets under
your skin.

et “On Chapels, Caves and Erotic Misery™
encouraged me 1o go back and watch a film [
hadn®t seen in more than & decade and rediscover
nii onby & slice of Postemodern poir but Mr.
Lynch's absurdist, neosurrealist sense of humor,
This was expressed in everything from Jeffrey
breaking unexpectedly into the “chicken walk™ on
his firsl date with Sandy, 1o Dean Stockwell lip-
syncing Roy Orbisan’s “In Dreams.”

In his effort to address serious issees of art
history, theory and film, Mr. Tomaszewski over-
koows the humor. He might also be accused of
overreaching. of trying to pack too much inio s
wark nod built o carry it. But when art leads you
to chase down i3 sources and remember or dis-
covier something new, it must on some level be
comsidered o suCcess..



