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Rindon Johnson, Working Still #1 (Alright, alright), 2020. Color C print.  
Dimensions variable. Courtesy the artist 
 
SculptureCenter to present artist’s first solo museum 
exhibition featuring newly commissioned sculptures, painting, 
video, and installation. 
 
Long Island City, NY — SculptureCenter will present Law of Large Numbers: 
Our Bodies, Rindon Johnson’s first solo museum exhibition, organized by 
Curator-at-Large Sohrab Mohebbi. Opening at SculptureCenter on March 25, 2021, 
the exhibition will present newly commissioned sculptures, rawhide works, and 
video installed throughout the entirety of the ground floor galleries, lobby, and 
outdoor courtyard spaces. The New York presentation will be followed by a 
companion exhibition—Law of Large Numbers: Our Selves—with overlapping, 
reconfigured, and additional works at Chisenhale Gallery, London, opening fall 2021. 
A new publication with original writings by the artist, published by SculptureCenter, 
Chisenhale Gallery, and Inpatient Press, accompanies both exhibitions. 

As a multidisciplinary artist as well as a writer and poet, Johnson’s practice 
expands outward from its roots in language. Sculptures, paintings, videos, 
installations, and VR grow out of his entanglement with words and how they make 
and unmake our versions of reality. His work shows how supposed virtual and actual 

For Immediate Release 

RELEASE DATE 

December 18, 2020 

EXHIBITION 
Rindon Johnson: Law of 

Large Numbers: Our Bodies 

EXHIBITION DATES 

March 25-August 2, 2021 

 

MEDIA CONTACT 
Justin Conner 

justin@hellothirdeye.com 

+1 646.593.8713 
 

Jillian Scott 

jscott@sculpture-center.org 

+1 412.874.8087 



Rindon Johnson: Law of Large Numbers: Our Bodies           2 
 
 

 
realities are integrated, and how art has historically been instrumental in sustaining 
simultaneous other realities. 

Central to the exhibition is Coeval Proposition #1: Tear down so as to make 
flat with the Ground or The *Trans America Building DISMANTLE 
EVERYTHING, a large-scale sculpture that references the Transamerica Pyramid in 
San Francisco. Though it is now one of the most recognizable buildings in the world, 
when it was completed in 1972 it was received with skepticism and called “the most 
portentously and insidiously bad building in The City.”[1] Despite its initial 
reception, the Pyramid is now considered an integral part of the city’s skyline. As a 
native of the Bay Area, Johnson uses the building to address questions of identity 
and belonging—starting with where one comes from, but also accounting for one’s 
ongoing process of identification and disidentification, and the struggle for 
recognition or obscurity. The Transamerica Pyramid’s iconic construction—
concrete, steel, and glass with a façade covered in crushed white quartz—will be 
remade in reclaimed redwood and ebonized, or darkened. As Johnson writes, this 
effort will allow him to “more readily see myself reflected in the building which by 
name and location reflects my trans identity back to me (we share a name)—my skin 
is brown, almost nearly black in certain light.” 

Coeval Proposition #2: Last Year’s Atlantic, or You look really good, you look 
like you pretended like nothing ever happened, or a Weakening, another major 
commission, is a live rendering of ocean weather data collected from March 2020 to 
January 2021. On any given day over the course of the two exhibitions (running 
from March 2021 in New York to January 2022 in London), the work will generate 
second-for-second figurative visualizations of weather data gathered on the same day 
in the previous year. Folding in a climate system that hatches the conditions in 
which the exhibition takes place, the work creates a yearlong portrait of last year’s 
Atlantic, centered on the vast North Atlantic “cold blob,” located at the approximate 
geographical midpoint between SculptureCenter in New York and Chisenhale 
Gallery in London. The site is an anomalous rapidly-cooling section of the Gulf 
Stream’s warm ocean current. Believed to be brought on by global warming, the 
“cold blob” interferes with and continually weakens the system’s movement and its 
regulation of oceanic and land temperatures. 

A publication with original writings by the artist, published by 
SculptureCenter, Chisenhale Gallery, and Inpatient Press, will accompany the 
exhibitions. Connecting Johnson’s rigorous and poetic writing practice with the 
larger themes of the exhibition, the publication will serve as an exhibition catalog for 
the New York and London institutions and also as its own document of the varied 
ideas, artistic figures, and approaches that inform Johnson’s practice. 
 
 
Rindon Johnson: Law of Large Numbers: Our Selves 
Chisenhale Gallery, London 
September 2021–December 2021 
 

 
About Rindon Johnson 
Rindon Johnson (b. 1990, San Francisco, CA) is an artist and writer based in Berlin 
where he is an Associate Fellow of Media Art and Virtual Reality at the Universität 
der Künste Berlin, Berlin Centre for Advanced Studies in Arts and Sciences. His 
most recent virtual reality film, Meat Growers: A Love Story (2019), was 
commissioned by Rhizome and Tentacular. His solo presentations include 
Circumscribe, Julia Stoschek Collection, Düsseldorf, Germany (2019); Well, Covered, 
AA|LA Gallery, Los Angeles (2018); and A Din, A Hand, Beacon, Sacramento, 
California (2017). Selected group exhibitions include: Searching the Sky for Rain, 
SculptureCenter, New York (2019); Radical Reading Room, The Studio Museum in 
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Harlem, New York (2019); Nobody Promised You Tomorrow, Brooklyn Museum, 
New York (2019); States of Play: Roleplaying Reality, FACT - Liverpool, United 
Kingdom (2018); and the NGV Triennial, National Gallery of Victoria, Melbourne, 
Australia (2017). He is the author of Nobody Sleeps Better Than White People 
(Inpatient Press, 2016), the VR book Meet in the Corner (Publishing House, 2017), 
and Shade the King (Capricious, 2017). Johnson received an MFA in Sculpture from 
the Milton Avery Graduate School of the Arts at Bard College, Annandale-On-
Hudson, NY (2018), and a BFA in Photography and Urban Planning from New York 
University’s Tisch School of the Arts, New York (2012). 
 
 
About SculptureCenter 
SculptureCenter leads the conversation on contemporary art by supporting artistic 
innovation and independent thought highlighting sculpture’s specific potential to 
change the way we engage with the world. Positioning artists’ work in larger 
cultural, historical, and aesthetic contexts, SculptureCenter discerns and interprets 
emerging ideas. Founded by artists in 1928, SculptureCenter provides an 
international forum that connects artists and audiences by presenting exhibitions, 
commissioning new work, and generating scholarship. 

Since relocating to Long Island City in 2001, SculptureCenter has presented 
works by over 900 artists through its annual exhibition program, and today, it is 
considered one of New York’s most important kunsthalles. Placing importance on 
investment, inclusiveness, independence, transparency, and rigor, SculptureCenter 
has developed a strong reputation for championing underrecognized and emerging 
artists, many of whom have gone on to celebrated and substantial careers; these 
include Nairy Baghramian, Sanford Biggers, Tom Burr, Liz Glynn, Rochelle 
Goldberg, Leslie Hewitt, Tishan Hsu, Rashid Johnson, Rindon Johnson, Ugo 
Rondinone, Gedi Sibony, Alexandre Singh, Monika Sosnowska, Mika Tajima, Jesse 
Wine, Turner Prize winner Charlotte Prodger and nominee Anthea Hamilton, and 
Hugo Boss Prize winners Anicka Yi and Simone Leigh. SculptureCenter 
continuously offers a dynamic series of free public programs and events including 
artist talks, performances, film screenings, and publications. 
 
 
Valeria Napoleone XX SculptureCenter (VNXXSC) 
Rindon Johnson’s Coeval Proposition #1: Tear down so as to make flat with the 
Ground or The *Trans America Building DISMANTLE EVERYTHING, is made 
possible by Valeria Napoleone XX SculptureCenter (VNXXSC), an ongoing initiative 
that funds the production of a major artwork by an artist in a selected exhibition at 
SculptureCenter. The partnership was launched in September 2015 with the 
commission of Project for door (After Gaetano Pesce) (2015), the centerpiece of the 
exhibition Anthea Hamilton: Lichen! Libido! Chastity! for which Anthea Hamilton 
received the nomination for the 2016 Turner Prize. Now entering its sixth year, the 
initiative has provided significant support in realizing The Maid (2018), a large-
scale, 2-channel video commission central to the exhibition Carissa Rodriguez: The 
Maid, as well as Closed for installation, Fiona Connor, SculptureCenter, #4 (2019), 
Fiona Connor’s first New York solo institutional exhibition. 
 
 
Support for Rindon Johnson: Law of Large Numbers: Our Bodies is provided by the 
Jacques and Natasha Gelman Foundation and the Harpo Foundation. 

Leadership support of SculptureCenter’s exhibitions and programs is 
provided by Carol Bove, Jill and Peter Kraus, Lee and Robert K. Elliott, Eleanor 
Heyman Propp, Miyoung Lee and Neil Simpkins, and Robert Soros and Jamie 
Singer.  
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SculptureCenter’s annual operating support is provided by the Elaine 

Graham Weitzen Foundation for Fine Arts; the Lambent Foundation Fund of Tides 
Foundation; the Anna-Maria and Stephen Kellen Foundation; Jacques Louis Vidal; 
A. Woodner Fund; Libby and Adrian Ellis; public funds from the New York City 
Department of Cultural Affairs in partnership with the City Council; the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the 
New York State Legislature; New York City Council Member Jimmy Van Bramer; 
and contributions from our Board of Trustees, Director’s Circle, and SC 
Ambassadors. Additional support is provided by the Milton and Sally Avery Arts 
Foundation and contributions from many generous individuals and friends. 
 Law of Large Numbers: Our Bodies and Law of Large Numbers: Our 
Selves are commissioned and produced by SculptureCenter, New York and 
Chisenhale Gallery, London. 
 
 

 
 

                 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
[1]Larry D. Hatfield. “Transamerica Pyramid a controversial building.” San Francisco Examiner, 18 
February 1999. Accessed 29 October 2020. https://www.sfgate.com/news/article/Transamerica-
Pyramid-a-controversial-building-3097193.php. 

 


