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“Bill Bollinger:
The Retrospective”

A once-forgotten pioneer of late-'60s Postminimalism
is remembered. By Joseph R. Wolin

ok

SculptureCanter, through July 30
{see Elsewhera)

In the past few vears, New York has
been awash in exhibitions dedicated
tonearly forgotten figures of the late
19605 and early 1970s—not all that
surprising, congidering how much
today's artists owe to that seminal
era of impassioned experimentation.
The lateat such stab at historical
revision, SculptureCenter's survey
of the work of Bill Bollinger, covers
only four years—1966 to 1970—of
the sculptor's remarkably brief
career, but it masterfully conveys the
radicality af his pared-down
approach to form and materials,
Emerging on the New York scene
Just as the gripof Minimalism began o
loosen, Bollinger, along withartists
such as Richard Serraand Eva Hesse,
rejected that movement's clinical
prometries and machined perfection, in
favor of objects and actions that
allowed for the onranicand
foregrounded theartist's creative
process. Bollinger's self-evident
manipulations of readify available

industrial materials madea splashin
this Postminimalist miliew, and he was
included inall the right exhibitions
during the second halfof the 1960, in
both the United States and Europe, Yet
after s last show in 1974, he vanished,
dying upstatein 1983 at age 48,

ephemeral—if not ethereal —version
of Serra’s metal slabs or molten lead
fung into acorner. In Rope Prece [V
{1967, two sharp angles made of
rough rope and turnbuackles extend
from floar towall, cotlining a pair of
virtusl planes likea more muscukir

When Bollinger is remembened at version of a Fred Sandback work.
all, it's usually for the work at theheart . Ulnitled (1970) simply comprises a
of SculptureCenter's brace of wheelbarrows
et G6Bollinger’s TECTEA s
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1968, a 50 foot length of art manages oy lime deposits like
chain-link fencing lying to pr{jd uee bathtubrings, a
flaton the floor, except a I'i lf.‘ portable souvenir of the
i the middle, where it pp natural processes we
risesup toeve eveland Eﬁeﬂt ll']f E&::.c'inm with Robert
twistsover, forming a ¥ Smithson's Soereal fefty,
sort of Mobius strip, I“ea"“lg"’ Bollinger, in fact, used
Different from every water asjust another

angle, the piece transformes the stuff of
theeveryday intoa poetic gesture
without losing its quotician nature—a
slight vetindelible shift that Gedi
Sibany must dream about at night.

Other works helpto place Bollinger
sepuarely in the contextof his times. In
(rraphle Piece (1969), matte, dark-gray
porrder covers half the floor ofa room,
emudging the lower part of the walls.
It recalls 2 less ponderous, more

seulptural medivm, and he deploveditin
asdeceptively uncormplcated and literal
amannerashe did Cyelone fencing, rope,
two-by-fours crplumbing pipes. In
Shelter Rock Road (1970), i lng, chear
plastic tube gits ina circleon the foor,
Filked wath water, its ends resting one
atop theother Hkea pair of crossed amms
to prevent thecontent= from pourmgout,
it doubles upon an evocatively
imraterial trasparency, vet remains
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perfectly—obdurately—ordinary,
Baston Commron (1970) featres si stee]
oil drums clustered around a seventh.
Al are illed with brackish water, and
areconmected by biack rubber hoses,
While the stratehtforward arrangement
evokesacertam truth tomaterials—like
ascinoe-fir demonstration, the
siphoningaction of the hoses keeps an
evenwater level inall of the drums—it
soanehow sugrrests a model of a beain,
circubatimg Biguid thought.,

Baollmger made a single film, the
recently rediscovesed Movie (19705,
which shows the artist outdoors, trying
toseta tall wooden log on its end. He
fails more often than not, watching it
fallof its camacoord, When he
sticoeeds, however, heknocks itbeck
down himeelf. When not in motion, the
log becomes a Minimalist back line—
vertical or horizontal—in the
landscape. Film, performance,
seuipture and earthwork all at once, the
balancing actof Moete represents
Bollinger's artatits best: a simple
concepd executed in commonglace
meaterials that, despite (or, perhaps,
because of}its stubbom refusal toread
asanything else, manages to produce a
ripple effect of meaning. Lots of artists
pursyesimilar strategies now, with
resulis that ane often both precious and
bombastic, (Theexhibition of Lara
Favaretio's work, just down the roadat
MolLA PS1, overflows with examples.)
Indeed, azseen in Mowe, wearing jeans,
T-zhirt and beard, Bollinger could pass
for any vounys hipster of the present.
Butevenafter all this time, hisartstill
feels fresh—unstudied, unpretentious
and resotutely uncommendal. That'sa
past worth rediscovering,
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