
"Bill Bollinger: 
The Retrospective" 
A once-forgotten pioneer of late-'60s Postminimalism 
is remembered. By Joseph R- Wolin 

**** Seulpbtr.cent•. lhrougra Juty 30 
{see Bse>Mlere) 

ln ctteprun fev.· )'ears, New York ha-s 
betn awash inex.hibhionsdedic:ated 
lo nearly forgotten figures of th~Jate 
196C>sandearly 1970$--not aU that 
surprising, cons-idering how much 
today' s artist$ owe: to that seminal 
era of imp.'\S:Sioncd experimentation. 
The latest such. smb at hi~noricol 
rev-ision, Sc:ulptureCtnter's survey 
of the work of Bili & Uinger, covers 
only four years-1966to 1970-of 
th< sculptor's remarkably brief 
car~r. bur it rnasterfuli)' COft\'e)'S the 
radicality of his partd-down 
n:ppro:tch to fonnand materials. 

l.':m<rgingon theN"'· Y «k scene 
just as d~t grlpofMinimalism began to 
loosen, Boltinger,along • ithartisls 
sudtasRichardSernlandf:"" H-. 
rejec(edthaln-.r:wement'sclin.ical 
~nctties:Uldmacbinedperlectil:~a,ln 
favorofoojedsandacrlonsthat 
al)ov;'ed for cbeorganic and 
foregrounded the anist'saeath·e 
proccs;;. Bollingtt'sself-evida\t 
m~mipulationsof readily a\-ailableo 

industrial matcrial!irnidea splash in 
1 his POeilminimalisl milieu.l!Jld he wa.<J 
ine:luded in aU the right exhibitions 
duringthes..,.,dbal!ol~ .. 1960s. in 
boththetinitcdStntesandF-uropc. Yet 
after his bst showio 197·t, he vanished 
dring~tttein 19118atage4& 

ephemcrnl-lf not cthtreal-version 
(l($errn'smetn l~l3bsormoil:en lead 
Otmg into a rome<. lo Ro/1< ffetc {VW} 
(l961).twoobaspang)esmadtol 
rough rope.und tumbuckks extend 
f.nxQ Ooorto wall. outlining a pnif ol 
virtua1J>l3nfS likea.more muscular 
n.onsi«t of a Fred S<indbaL'k work. 
UntiJii!d (1970) !>imply C(Jmpri,es a 

When Bolling.r il; r<nlC!l1bcrcd at 
all, it'iusual l~· for the work at ththeart 
of Scu~>t\lt.C..ter' s 

" Bollinger's 
art manages 
to produce 

a ripple 
efl'eclof 

meaning., 

exhibition, !.be signature: 
Cydmu: F4!1ret from 
J!Jfj&a5().(oot length of 
dWn·nnk fencLJ\lf lying 
flat Ol'l the Oooc-. exctp1 
in 1M middle. whcrt it 
rises up toeyek:\'E"lsnd 
twists over, fonnlJ'Iga 
SCJrtofM6biusstrip. 
Dif(crmtlromevery 

bt';l<:eol wbeej!)(IITQWS 
61Jrdwith W<'lttr.Astht 
water c:vapcwates. it. 
lea"'e$li.rnedepoo:itslike 
!)(lthtubril18"'o• 
portable so•wtnlroi the 
natWill prnt.'t'SSCSwe 
,....;,tewilh Robert 
S<ruthstxis Spil'<lifttty, 

Bolllng<r,inl'ad,-' 

ansrle, the ~tram;!"'"" the s•df of 
tbeevtr)·day intoapoeticgestutt 
without losing ltsqiJO(idian tliHurt-a 
slight )'et indelible shift that Cedi 
Sibony m1.1st dream a boot at night. 

Othetwotkshtlptopl,...,. BoUi­
squarely in the context of his: times. In 
Gruphitc Pi«e(1969)1 rmne. d:uit ·grny 
powder covers Mlf the floor or :1 room, 
8mU<lging tbe lower port of~'' • 'lllls. 
It retaUsa tei>.'i ponck-rous; mort 

watcrm;jU!Itanolher 
sculpnnl medium.and he deployed it io 
asdectpliwl)' """"'lPbcattd and litool 
a """"""""'didCyclone fo.>ncing. rope, 
m~b)'·!'wrsorplwnbingpipes.ln 
Shtktr Rodl Road(l9iV).a long. cleor 
plasticrubesits inacirc:l<on the Door. 
F'ilk.-dwilhwater,itso:dsn.stingonc 
•toptheOlhcrnkeapairof~arrns 
tosn'\'eiU llW!'oooteniSfrom pouriog<lltt, 
itdoublesuponanevocali\'el)' 
immaterial tr.tnspan'Ot)', yetrem'lins 
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perio;jj)·-<>ixlurntrly---ordinary. 

II¢<Jt> """"''"'om reon ... '"'"ed 
oildrumsdustetedatOUOdasevt~uh. 
AUa:rrfilltd"--ithbraddsbwa.ra-.arul 
""'CXItl""'"' b)' blad< nbbcr""""' 
Whi~thestraightforwardo.rmll8'll"'t 
evokesat'el"'aintruthromaterials-like 
a~f:tirdtrnoosttation.lhc 
siphoningactionofththooesi<A!epsan 
e\'t!O ~ter level in au of tbedrurns-it 
•omeoow-amodelalabr:tin. 
cir<:ulatilog liqui<!'thwgbl 

Bolling<rmadeas;nglefi1m,th< 
""""tl!•rediooo,•eredM"'it(l~ 
whichshowstheartistoutdoors.tl')'lng 
tostt-a !all wooden logonitsend.Re 
flUb ll'IQreof\.en than noc, watchil'lg it 
b.llofitsownaocord. When he 
suctteds. h[)Wt\'er, he knocb it bt1ck 
down himsciL When not in tootion. the 
logbeoomesaMinimalistb:lOkline­
\'trl1calorhorizonw--inlhe 
lanclsaqxo. Film, periormru>ce, 
;sculptureandearthworkallatOf'IQ\the 
ba.1.1ncingactof Mw.* represents 
&llingl'(s:u'l atitstx>st:asimple 
cooo.opt t xrrull.>d incom:monp~ 
materinJs that de$pitc (or, pcrbap!t. 
becauseoO its~ refusal to read 
asa:nythingtlse,manageSroprodurea 
ripple:clft'l't of meaning. J..oiSol artisiS 
pursue!iimila.rstrat~now. v.ith 
re:.--uilsthatartoftenbocbprecious:and 
boruilastio. (fbe exhibition of Lara 
Fc't...-.uttto'awOrk,.justd()wntherood<tl 
MoMA P$1, cwerflc)y;-swith elttlmpk!s.) 
Indeed. as seen in M~.,(o. \'l't<l.ringjeans. 
T·t.bin and beard, Bolung<roould pm 
foranryounghip$tcrofthcprescnt~ 
0..1t even a.fter all this tbne. his an still 
feels fresh-unstudied, unpretentious 
and ll'!duttl>· UUOOintnercial. u.a1's.a 
p:N \I.U1brediscovuing. 
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