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Part One

CROSSING
DOWN



Fig. 2 - A human head and neck appear to have been peeled off the skeletal struc-
ture and stretched on a flat surface. ‘The intact face appears at the lower center of
the tmage, with eyes and lips closed in a serene expression. The ears are discon-
nected and placed to either side of the face. The skin is brown.



The Law of Large Numbers

My oldest memory (likely a dream): I am somewhere very cold,
great expanses of water and ice surround me, the horizon bows at
the boundary of my vision, the sun is hot and my fingers are very
cold. I am drinking water clear and thick, it feels like licking a thin
calcium-laden wine glass, it is cold and deep with blue, milky, bloody
even, filling my entire chest, cracking my sternum, thrusting my
shoulders backward, slipping into me.

I replay this water memory with my eyes closed waiting for the late
relief of sleep. Why is this the first thing I remember? I play the mem-
ory out often, trying to calm myself from thinking of everything else
that I feel could happen. Why am I here in this city? Thousands of
miles from San Francisco. Do we have enough food? Water? Books?
Living in a zombie movie is banal. What a slog till we get to the
other thing. Where are we going? Why can’t we get there? A trillion-
aire, the word makes me taste trash, gritty dirt, plastic-swallowing
sinister brown iridescent liquid like squid and peanut butter, I try to
snap myself out of this worn thought pattern with the memory of
the water in my chest—be patient for the revolution but demand it
right now—I try to think of the school we will build, its long sprawl
of trees, permaculture gardens, Earthen roads, wide airy spaces . . .
Light everywhere. What will the art we make there look like? Who
will come with me? How will we afford it? Should we go now?
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Rindon Johnson

Fig. 3 - The artist gazes toward the viewer from a darkened background.

Rindon Johnson, Bad Self, 2012, charcoal on paper
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The Law of Large Numbers

The descent down the stairs into the cave 1s careful, the decline em-
phasized by the height of the stone above us, a gaping, scraggly pore,
slow steep stairs as the cold creeps up towards us. This cave was
created apx. two million years ago by an underground river cut-
ting channels that we now walk through. The stone: pink, orange,
sometimes the same color as holding a flashlight up to your finger,
glowing, fresh like an open mouth.

A painting, a layer of images, pushed carved into the rock, a wom-
an, a mammoth, a woman, a mammoth, a woman, a mammoth,
they are drawn in a circle high above our heads body stretched out-
ward, vulnerable to a 10-meter drop through the expanse of the hall
with its gigantic snakelike openings, like trying to wrap your hands
around an egg. The rock does everything that it should not be able to
do, it does everything but act like rock, or everything it turns out can
act like rock as I had once known it, and rock can act like everything.

For a minute as we’ve squished together along a pathway, admir-
ing great big circles of stone with tablecloths caught in motion, our
guide turns off the light behind us and grapples with the next light
so that the cave becomes completely dark, emptiness surrounds us
all swallowing our breath like an expansive cloak of a black sonic
abyss, expectant, draping itself around our shoulders settling cool
on our neck bones, a thumb on the collar and then suddenly it’s
gone, the lights are on again, revealing the cave’s massive ceilings
pre-cathedral, grand expanses of stone in radiant orange, pink, a
satiated mouth sugared-up tongue of a palette, browns, pinks, ala-
baster teeth, brushed last night but not today. All this color is hard
and pulled downward stacked by drops, floods, and so on.
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Rindon Johnson

Fig. 4 - Stalactites, with droplets clinging to the tips, extend downward from a
cave cetling. The mineral formations glow yellow with transmutted light, but the
background s pitch-black.
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The Law of Large Numbers

Fig. 5 - A harshly iluminated cave wall of ruddy layered sediment features
arching stone surfaces, one fringed with a row of stalactites.
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Rindon Johnson

Later, overlooking a big castle on a high hill supported only by a
gray-white gash of stone, squinting into the afternoon sun, we re-
alize that we had never thought about the scale of ancient human
mark-making. Charlotte says, Well think about it . . . If they could
paint these things in the caves, who is to say that cliff face was not
rubbed completely red?
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Rindon Johnson
Law of Large Numbers: Our Bodies

SculptureCenter, New York
March 25 — August 2, 2021

Law of Large Numbers: Our Bodies is curated by Sohrab Mohebbi, Curator-at-Large.

Rindon Johnson’s Coeval Proposition #1: Tear down so as o make flat with the Ground or The *Trans America
Building DISMANTLE EVERYTHING is made possible by Valeria Napoleone XX SculptureCenter
(VNXXSC), an ongoing initiative that funds the production of a major artwork by an artist in a select-
ed exhibition at SculptureCenter.

Support for the exhibition Law of Large Numbers: Our Bodies is provided by the Jacques and Natasha
Gelman Foundation and the Harpo Foundation. Support for this publication is provided by Francois
Ghebaly, Los Angeles.

Leadership support of SculptureCenter’s exhibitions and programs is provided by Carol Bove, Jill and
Peter Kraus, Lee and Robert K. Elliott, Eleanor Heyman Propp, Miyoung Lee and Neil Simpkins, and
Robert Soros and Jamie Singer.

SculptureCenter’s annual operating support is provided by the Elaine Graham Weitzen Foundation for
Fine Arts; the Lambent Foundation Fund of Tides Foundation; the Anna-Maria and Stephen Kellen
Foundation; Jacques Louis Vidal; the A. Woodner Fund; Libby and Adrian Ellis; public funds from the
New York City Department of Cultural Affairs in partnership with the City Council; the New York
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State
Legislature; New York City Council Member Jimmy Van Bramer; and contributions from our Board
of Trustees, Director’s Circle, and SC Ambassadors. Additional support is provided by the Milton and
Sally Avery Arts Foundation and contributions from many generous individuals and friends.

Council on
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Affa"‘s OPPORTUNITY.

232



Rindon Johnson
Law of Large Numbers: Our Selves

Chisenhale Gallery, London
September — December 2021

Law of Large Numbers: Our Selves is curated by Ellen Greig, Senior Curator.

Chisenhale Gallery is grateful to everyone whose support is making Law of Large Numbers: Our Selves pos-
sible: Concrete Projects, Alice Rawsthorn and the Henry Moore Foundation, as well as all Commis-
sions Fund members, whose ardent support fuels our work with artists. We also wish to acknowledge
Gendered Intelligence and Arts Council England.

At the time of printing, Rindon Johnson’s commission at Chisenhale Gallery, Law of Large Numbers: Our
Selves, is made possible through the support of Lead Exhibition Supporter Concrete Projects; Headline
Supporters: the Henry Moore Foundation and Alice Rawsthorn; and the Chisenhale Gallery Commis-
sions Fund, comprising generous donations from: Shane Akeroyd; Alastair Cookson; Emma and Fred
Goltz; Fabiana Marenghi Vaselli Bond; Patrizia Memmo; Oscar Murillo; Donald Porteous; Matthew
Slotover and Emily King; Everette Taylor; and Ms Du Yan.
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