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Imperfect List continues British-born, New York-based artist Jesse
Wine’s open and intuitive approach to sculpture, building upon a
fifteen-year engagement with clay as his primary artmaking material.
The exhibition brings together a wide variety of works, ranging from
larger-than-life, abstracted figures, to segmented, floor-bound works
displaying fragments of dexterous limbs and living room furniture, to
modernist buildings and a fleet of small trucks.

Installed across SculptureCenter’s disorienting lower level
galleries, Wine’s exhibition stages an anxious relationship between
rest and activity. In one work, an angular apartment tower sits on top
of a giant, sleeping head. Nearby, two monumental, leggy sculptures
casually convene as vehicles pass below. Throughout, limbs and objects
that seem to be spent, submissive, or otherwise idle evoke a churning
matrix of stifled aspirations: to move from one’s childhood home to the
city, to couple up, to reconcile productive efforts with un(re)productive
sexuality, to be on call should an opportunity at success arise. Pairings
of works in the exhibition pull the viewer back and forth between
domestic interiors and domineering public settings, dissolving the
human form into and out of the spaces that condition it. Though Wine’s
distinctive approach to free-formed ceramic produces suggestive
postures and attenuated gestures (count the number of fingers and
toes in the exhibition), the work often appears malleable, sometimes
even making itself. Wine hides its structure under alluring surfaces
coated with admixtures of paint, minerals, and metals that wryly hint
at a longer, “timeless” history of sculpture.

In a subset of works that resemble or emulate buildings,
Wine’s work thematically explores the excessive productive force
that gives the city its shape. Together, the works reflect a fluid and
anthropomorphic proximity to bombastic construction in the urban
landscape, as well as its pragmatic formal deviations. In analogies
made between limbs, joints, and architectural features, Wine produces
allegories of individuals’ purchase on the space above, below, and
around themselves. His works evoke what architect and artist
Madelon Vriesendorp has described as the “sexual ecstasy of cities.”
Vriesendorp cautions, however, that “Disaster follows ecstasy. Like
form follows function.”

Imperfect List, the exhibition’s title, comes from a 1989-90
spoken-word track by Big Hard Excellent Fish, a short-lived project of
British musicians Pete Wylie and Robin Guthrie. Over a downtempo
beat, the voice of Liverpool musician and artist Josie Jones recites
a public declaration of micro- and macro-affronts to personal
dignity: “Heartbreaking, lying friend,” “acid rain,” “gut-wrenching
disappointment,” and “the Tory invention of the non-working class,”
among many others. In alignment with the song, Wine’s exhibition
posits sculpture as a paradoxically over-productive yet ruminative



activity where capitalistic desires are cyclically constructed, then run
on empty and deformed—but not yet destroyed.

Jesse Wine was born in 1983 in Chester, England. He currently lives
and works in Brooklyn, New York. Forthcoming solo exhibitions
include Simone Subal, New York (November 2020); and The Modern
Institute, Glasgow (January 2021). Recent solo exhibitions include:
Prosper, Phantom Limb, Simone Subal Gallery, New York (2017);
Young man red, Gemeentemuseum, Den Haag, The Netherlands
(2016); Working title, not sure yet, Mary Mary, Glasgow (2016); and
Wonderful Audience Member, Soy Capitan, Berlin (2016). Select
group exhibitions include Further Thoughts on Earthy Materials,
GAK, Bremen (2018); Lynda Benglis, Erika Verzutti, Jesse Wine,
Fortes D’Aloia & Gabriel, Rio de Janeiro (2017); Regarding George
Ohr: Contemporary Ceramics in the Spirit of the Potter, Boca Raton
Museum of Art, Florida (2017); Battersea Power Station and CASS
Sculpture Foundation—Powerhouse Commission, London (2017);
That Continuous Thing: Artists and the Ceramics Studio, 1920-Today,
TATE St Ives, Cornwall (2017); Jesse Wine | Peter Voulkos, Parrasch
Heijnen, Los Angeles (2017); Sludgy Portrait of Himself, Museum of
Cambridge, Cambridge, UK (2017); Paul Heyer, Jeanette Mundyt, Jesse
Wine, Andrea Rosen Gallery, New York, (2016); and Luster—Clay in
Sculpture Today, Fundament Foundation, Tilburg, The Netherlands
(2016).

! Madelon Vriesendorp. FLAGRANT DELIT or dream of liberty. Berlin: Aedes, 2008.



Works in the Exhibition
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Lower Level

10

NestSeekers International, 2020
Forged steel
Dimensions variable

11:10 am

15.10.1983

75 Heath Lane

Chester

United Kingdom

CH3 58Y, 2020

Ceramic, paint, graphite, weeds

67 X 31 X 46 inches (170 x 78 X 117 cm)

We have to hope that the people who
love us and who know us a little bit
will in the end have seen us, truly. In
the end, not much else matters., 2020
Ceramic, sand, paint, iron, glazed
ceramic, steel, $2.50

28.5 X 5 x 9.5inches (72 X 13 X 24 ¢cm)

Memory and responsibility are
strangers, 2020

Glazed ceramic, mother of pearl luster
15 X 7 X 9inches (38 X 18 X 23 cm)

Imperfect List, 2020
Ceramic, sand, paint
18 x 12 x 85 inches (46 x 31 x 216 cm)

The IRS, 2020
Ceramic, paint, copper
30 X 12 x 80 inches (76 x 31 X 203 cm)

To be noticed is to be loved, 2020
Ceramic, MDF, sand, gaffer tape, paint
54 x 10 x 13.5 inches

(137 x 25 x 34 cm)

Calcium, 2018-20
Ceramic, graphite, paint
27 x 31 x 61 inches (69 x 79 X 155 cm)

The Pauses, 2020
Ceramic, sand, paint, steel, wood
27 x 17 x 31 inches (69 X 43 X 79 cm)

I went outside mournful, and I hit
pure air, 2020

Glazed ceramic, graphite, foam
Dimensions variable

11 Absolutely-nothing-is-written-in-
stone, 2020
Ceramic, sand, paint, egg
19 X 19 X 54 inches (48 X 48 X 137 cm)

12 The Ecstasy of Saint Tokig, 2020
Ceramic, graphite, paint
37 X 56 X 47 inches (94 X 142 X 119 cm)

All works courtesy the artist,
Simone Subal Gallery, New York, and
The Modern Institute, Glasgow
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Ground Floor

13 Lifelong friends, 2020
Ceramic, paint, iron
25 x 23 x 79 inches (64 x 58 x 201 cm)

14 Chesspiece, 2020
Ceramic, paint, sand
26 X 22 X 77 inches (66 X 56 X 196 cm)

All works courtesy the artist,
Simone Subal Gallery, New York, and
The Modern Institute, Glasgow



On View Concurrently
Tishan Hsu: Liquid Circuit
Sep 24, 2020 —Jan 25, 2021
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Jesse Wine: Imperfect List is curated by
Kyle Dancewicz, Interim Director.

Sponsors

SculptureCenter gratefully acknowledges
Jill and Peter Kraus for their leadership
support of our exhibitions and programs.
Additional support has been generously
provided by: The Andy Warhol Foundation
for the Visual Arts; Jamie Singer and
Robert Soros; Jane Hait and Justin

Beal; Miyoung Lee and Neil Simpkins;
Marinela Samourkas; May and Samuel
Rudin Family Foundation, Inc.; Fern and
Lenard Tessler; Brenda Potter; Martin

and Rebecca Eisenberg Foundation; Chris
Grant, Standard Sculpture; Peter Stevens;
Lynne R. Jacobs; Steve Shane in memory of
Sonia Shaenboen; Luhring Augustine; Bella
Meyer; and Augusto Arbizo / Van Doren
Waxter.

SculptureCenter’s annual operating support
is provided by the Lambent Foundation
Fund of Tides Foundation; the Anna-Maria
and Stephen Kellen Foundation; Lee

and Robert K. Elliott; A. Woodner Fund,;
Carol Bove and Gordon Terry; Libby and
Adrian Ellis; public funds from the New
York City Department of Cultural Affairs

in partnership with the City Council; the
New York State Council on the Arts with
the support of Governor Andrew M. Cuomo
and the New York State Legislature; an
award from the National Endowment for
the Arts; New York City Council Member
Jimmy Van Bramer; and contributions from
our Board of Trustees, Director’s Circle,
and SC Ambassadors. Additional support is
provided by the Milton and Sally Avery Arts
Foundation and contributions from many
generous individuals and friends.

m Cultural
Affairs

NEW YORK
STATE OF
PPORTUNITY.

We are grateful to the following generous
individuals, foundations, and corporations
who have provided vitally important and
timely operating support in response

to the COVID-19 pandemic: the NYC
COVID-19 Response and Impact Fund in
The New York Community Trust; Shelley
Fox Aarons and Philip E. Aarons; Arison
Arts Foundation; the Blavatnik Family
Foundation; the Cy Twombly Foundation;
David Rockefeller Fund; The Destina
Foundation; the Helen Frankenthaler
Foundation; the Henry Luce Foundation;
the Jacques and Natasha Gelman
Foundation; the NYSCA Electronic Media/
Film in Partnership with Wave Farm:
Media Arts Assistance Fund, with the
support of Governor Andrew Cuomo and
the New York State Legislature; The
Pollock-Krasner Foundation; The Richard
Pousette-Dart Foundation; The Robert
Lehman Foundation; the Stavros Niarchos
Foundation; the Teiger Foundation; Third
Eye; VIA Art Fund; and the Willem de

Kooning Foundation.
tcl?e“;‘\f_it':“ & M Brdowment

ART WORKS. forthe Arts



