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PREVIEWS

Below: Tishan Hsu, Liquid Circuit, 1987, acrylic, vinyl cement compound, alkyd, oil, and aluminum on wood, 7 6" x 11' 11° x 9"
Right: Dawoud Bey, A Boy in Front of the Loews 125th Street Movie Theater, Harlem, NY, 1976, gelatin silver print, 14 x 11"
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“DAWOUD BEY: AN AMERICAN PROJECT”

Museum of Modern Art
February 15-May 25
Curated by Corey Keller and Elisabeth Sherman

This first full-scale retrospective of Dawoud Bey’s work
in twenty-five years, which includes approximately
eighty pieces from the 1970s to the present, and is co-
organized with the Whitney Museum of American Art,
New York, should deliver a knockout punch. Like
Robert Frank and Walker Evans, Bey is a chronicler and
portraitist of American lives. Like that of Cartier-Bresson,
his work on the streets captures “the decisive moment.”
Bey has also been a documentarian of the art life around
him: As a young photographer in carly-"80s New York,
Bey immortalized important actions and performances
by the likes of David Hammons, Senga Nengudi, and
Maren Hassinger, all of whom, like him, were affiliated
with the groundbreaking gallery Just Above Midtown,
which showcased a variety of artistic practices among
a cadre of avant-gardists. Travels to the High Museum
of Art, Atlanta, June 27-October 18; Whitney Museum
of American Art, New York, November 20, 2020
April 4,2021.
—Franklin Sirmans
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“TISHAN HSU: LIQUID CIRCUIT”

Hammer Museum
January 26-April 19
Curated by Sohrab Mohebbi and Aram Moshayedi

By the mid-1980s, Tishan Hsu was already creating

“EARLY SNOW: MICHAEL SNOW
1947-1962"
Art Gallery of Hamilton
February 8-May 24
Curated by James King

weird works informed by the impact of an
technologized reality on our minds and bodies. The
paintings and objects were strange and slow—totally
disconnected formally from what Hsu’s fellow East
Village artists were creating to popular acclaim at the
time—but they presaged the concerns of an entire future
generation of artists. Now that the art world has caught
up to him, Hsu is finally receiving his first US museum
survey. The exhibition, co-organized with Sculpture-
Center, New York, features close to fifty works spanning
from 1980 t0 2018, including soothing, screen saver-like
abstract paintings, eerie sculptures made of ceramic tiles
and cement, and early experiments with software, all
capturing a specific historical juncture in the human rela-
tionship to technology, but in a visual language that feels
ever more relevant today. Travels to the Scul, Center,

Having, with his series “Walking
‘Woman” (1961-67) before effectively birthing structur-
alist film with 1967°s Wavelength (described by Manny
Farber in these pages as “probably the most rigorously
composed movie in existence”), Michael Snow has pro-
duced a large and diverse body of work that still casts a
long shadow. Devoted to the lesser-known first fifteen
years of the artst’s visual practice (he was originally a

ional jazz musician), this exhibition surveys the
nmc(y one-year-old Canadian’s output during his form-
ative years in Toronto, before he left for New York in
1962. Featuring forty-plus paintings, sculptures, films,
videos, works on paper, and hybrid “foldages,”the show
highlights the abstract experiments and figurative stud-
ies that underpin his later, more conceptual explorations
of ion, and the various technol-

New York, May 9-August 17.
—Ania Szremski

ogies and languages through which they operate. An

ing fully ill logue sports a pref-

ace by Snow and an essay by the curator, a professor at
McMaster University.
—DMichael Wilson




